THE CRITIC 


Those Homo sapiens who in the period before art de- 
tached itself from the pragmatic/instrumental ends 

in the service of which it had up to the end of the 
seventh century B.C. in Greece been primarily utilized 
offered their remarks/observations/opinions on the 
utilitarian artworks that were created by their con- 
temporaries founded in all probability their remarks 
to a large extent on the effectiveness with which the 
artworks in question served the instrumental ends 
which they had been brought into existence to serve-- 
artworks that "worked" well were in all likelihood 
regarded as more valuable/better than artworks that 
did not---all of which means that up to the end of 
the seventh century B.C. in Ionia Verities"” ‘of art] 
works were in effect efficiency experts. However 
useful and/or valuable the remarks/observations/ 
opinions of such persons might have been in the period 
when artworks were created primarily to serve ütiti-= 
tarian ends such "critical" remarks became it follows 
value-less in the period when artworks were liberated 
from serving utilitarian ends/in the period when it 
was discovered that artworks that served no utilitarian 
end could be regarded as objects of value. Of what 
value is an "evaluation" of an artwork that describes 
that artwork's effectiveness in serving a particular 
pragmatic/instrumental end if the artwork in question 
was brought into existence to be an end unto itself/ 
a "useless" autonomous phenomena that is valuable 

not because of what it can or can not do if you will 
rather because it is intrinsically interesting per- 
ceptually? The critic who sees his primary role to 
be the estimation of an artwork's efficiency in the 
performance of a particular utilitarian function, 
therefore, became outdated/useless/value-less once 
art detached itself from serving pragmatic/instru- 
mental ends/once it was acknowledged that an art- 
work that was "useless" could at the same time be 
valuable--which does not certainly mean that the last 
time that works of art were evaluated primarily in 
terms not only of their potentialities to serve par- 
ticular utilitarian ends but also the efficiency 

with which they served those pragmatic/instrumental 
ends was prior to the end of the seventh century B.C. 
In Ionia certainly not. A virtually uninterrupted pro- 
cession of spectators and critics from that time to the present 
have continued to evaluate works of art primarily in terms of 
their potentiality to serve and the efficiency with which 
they serve particular pragmatic/instrumental ends. 





